This is a paper in part about the creation and subversion of stereotypes, those social clichés which help us, usefully or otherwise, to process the infinite variety and complexity of real life. An invitation to participate in a symposium on 'Law and the Victorians' sent me instantly to my own clichés about the period in search of an appropriate subject. 'Contrast' appeared very early on the list: the contrast between the vast advances in science, technology, mechanisation and their achievements and the lives of those who dug the coal and operated the looms, the contrast between piano-leg-shrouding prudery and ' 'Allo Dearie' vice, the contrast between endless argument over the form of liturgy and the brutality of the Whitechapel murders. Contrast was to be the theme, then: very earnest (important, that), very historically significant, very…clichéd.
Introduction
This is a paper in part about the creation and subversion of stereotypes, those social clichés which help us, usefully or otherwise, to process the infinite variety and complexity of real life. An invitation to participate in a symposium on 'Law and the Victorians' sent me instantly to my own clichés about the period in search of an appropriate subject. 'Contrast' appeared very early on the list: the contrast between the vast advances in science, technology, mechanisation and their achievements and the lives of those who dug the coal and operated the looms, the contrast between piano-leg-shrouding prudery and ' 'Allo Dearie' vice, the contrast between endless argument over the form of liturgy and the brutality of the Whitechapel murders. Contrast was to be the theme, then: very earnest (important, that), very historically significant, very…clichéd.
And yet the first Victorian I picture in imagination is always W.G Grace. A figure not by any means without contrast himself 2 , it is more the schoolboy romance of Grace and his era that comes to mind, the pre-lapsarian cover drives, the hopeless innocence of underarm bowling.
Even Victorians themselves could get nostalgic about Grace and cricket whilst the 'long-1 I am indebted to Catrin Fflûr Huws and Helen Palmer for their comments on a draft of this paper, and to all those who contributed to the discussion which followed its rather unpolished presentation to the Reading Legal History Symposium in April 2010. I am immensely grateful too to those anonymous readers of this work as it developed, whose comments and suggestions have filled gaps in my knowledge and understanding. 2 See Simon Rae's biography W.G.Grace (London: Faber, 1998) pp. 103-4 for the 'amateur' Grace's earnings from the game. the second collection. At the end of The Amateur Cracksman both Bunny and Raffles have had their criminality exposed, leading to the important truth recognised at the opening of The Black Mask '…it was no second innings that we played together; it was a new match; and we played no more for love. Take us, then, not as you left but as you find us now, Amateur Cracksmen no longer, but professionals of the deadliest dye…' 5 . Raffles's status as a 'gentleman amateur' is Hornung's great contribution to the literature of criminality. To understand quite why it is a surprise, and quite why it is such a contribution is the point of this paper.
It is not necessary for the reader to have read the Raffles stories or to know anything of their creator to follow its argument. In some ways, as will become clear, the mere stereotype of the daring burglar in evening dress is quite sufficient. Nonetheless a few words may be helpful. The 5 In fact the third volume of stories relates back to the earliest days of Raffles and Bunny, Raffles having been killed at the end of the second. There are many different editions of the Raffles stories. I give here page references for the single volume edition The Collected Raffles (London: Dent, 1985) , but in all cases I will also give the name of the story and the date will indicate the individual volume in which it is included. In this way the reader should be able to find the references no matter which edition is at hand.
, an England cricketer who lives in tasteful style in the Albany, his running between the wickets apparently unaffected by his trademark Sullivan cigarettes, is a 'cracksman', a burglar. Raffles's own criminal career originated in a similar fashion to that of his protégé, but continues for different purposes and in a wholly different atmosphere, a point to which we will return laterYet the exploits of Raffles, the popularity of which are evidenced by the repeated republication and reprinting of the stories over the thirty years after his first appearance 8 have, I
suggest, much to tell us about Victorian and Edwardian notions of criminality. He is a character of his time, and whilst it would be naieve to assume that the novels (or any novels)
unproblematically mirror universal and uncontested social beliefs, it would be naieve too to suggest that, as historically situated artefacts, they have nothing to offer in this regard. Raffles's appearance, I hope to show, gives us an opportunity to reflect on what it was that made him so sensational. To do so involves a consideration of the expectations which he defies. In this respect we must first consider his chosen form of offence. To do this it will be necessary to think rather seriously about the Victorian understanding of crime. on the basis of the initial aggregation around the axis of criminality. The reader may regard such a verbose and complicated explanation as an attempt to mystify an obvious truth. Yet is not a necessary truth, but a historically contingent one. To begin 10 to see people in this way, by reference to the fact of their criminality rather than any other characteristic, and, for these purposes, in aggregation rather than as distinct individuals, is something which has causes and effects. The fact that such a way of thinking is so familiar to us as to seem banal should give us more reason, not less, to consider those causes and effects. Clearly in a paper of this nature it is not possible to so in exhaustive detail, but the points raised here will suffice, I hope, to give a synopsis of some very significant factors in these processes. One particular cause/consequence (for it is both) of this mode of thinking is the apparent hardness of the edges of the distinction between the people (or 'types' of people) being so observed and the people (or 'types' of people) doing the observing. Such a distinction is still one which can haunt criminology in our own day
11
.
It certainly, as we shall see, informs the sensationalism of the Raffles stories.
The development of statistical method within the nineteenth century is, of course, associated with the emergence of discourses of criminology
12
. If another of the clichés of the Victorian age is its belief in the potential of science then the raw material of the social scientist was to be statistical. It is apparent, from what has been said above, that statistical method is also both a cause and an effect of the change of thinking explained above. It is a cause in that it aggregates individuals around particular chosen themes, collapsing their individuality into a numerical outcome and discounting their differences in other respects than that which is the subject of the aggregation. Yet it is also an effect, for without the choice of a theme around which the individuals are to be aggregated the statistics will not be created, still less refined and added to. It is probably pointless to argue whether the recognition of the value of counting things preceded or followed the idea of the sort of thing which should be counted. The important point to note 10 It may be objected here that there is nothing new in this process in the nineteenth century, for 'vagabonds' collectively were a cause for concern in the sixteenth century, just as 'unruly apprentices' were in the eighteenth. But the collectivity invoked there is, I suggest less precise and hard-edged; it invokes the characteristics of and dangers of a style of living rather than the precision of the criminal conviction. These were people who committed crime rather than being defined by it. In any event this type of collective aggregation is much less common and much less the subject of detailed 'scientific' analysis than that of the nineteenth century. In this respect I believe that the continuity of concern brilliantly analysed in Geoffrey Pearson's classic Again, it is worth pausing at a development hinted at in the last paragraph to consider its significance. Just as policing became a 'national' concern within the nineteenth century, so, more generally did the whole question of crime. At the level of punishment too the gaol as a locally- 20 For the argument underlying these paragraphs the reader is referred to Ireland, above n 15, Introduction. The only point at which my argument would be altered within the context of this article would be to give rather more emphasis to the role of the increase of the reporting of crime within the increasingly important newspaper and periodical press in the nineteenth century, which could and did introduce readers in, say, rural Wales to criminality within the metropolis and, if the case was sufficiently striking (see, eg, R.W.Ireland 'Sanctity, Superstition and the Death of Sarah Jacob' in A. Musson and C. Stebbings eds, Making Legal History: Approaches and Methodology (Cambridge: CUP, 2012),p. 284, vice versa. 21 It may be argued that the sense of anonymity and community breakdown is overstated here, that stable working class groupings existed within the urban sprawl. But even if this is so it does not invalidate an argument that such matters were perceived to be real and worrying contemporary problems. See R. Crone "From Sawney Beane to becomes apparent that although our statistics and our criminologists are giving more information about 'criminals' there is paradoxically less detailed and reliable information about them simply as people. Removed from their connection to individuals, collectivities and locations to whom and in which they are known, and categorized with other individuals, on the basis of an act or acts, to whom they are not 22 , the construction of a 'criminal class' leaves a gap. Its members now have, to be intelligible as human beings, to be re-introduced as individuals to those who read about them. The criminologist performs this task through the construction of a 'case study', but for the more general reader the task is undertaken through different channels, namely journalism and the novel. It is through all these media that context and biography are restored to the criminal now freed again from the aggregated anonymity of stereotype. 'Factual' or 'fictional' accounts which consider particular individuals will both, of necessity, call into question the unproblematical acceptance of that stereotype and may even serve to bring into question its utility in the first place.
Class
Let us return, after these necessary, and necessarily rather broad, observations, to the specifics of the crimes and character of the fictional Raffles. As has been noted, the most distinctive and notable thing about Hornung's creation is that he is a 'gentleman'. As Orwell, who knew about these things, rightly observes, Raffles is not as grand as the aristocracy who sometimes feature amongst his victims 22 See for example the methodology as described by F.W. Wines Punishment and Reformation (London: Swan Sonnenschein, 1895) p.254: 'No observations, however numerous, are of any scientific value (except as material for science) until they are reduced to order by classification and comparison. Observations of the abnormal are of no value without comparison with the normal'. Note also Wines's sensible reflection on criminological typology, at p.229: 'There is always a danger in speaking of groups or classes of men, without reservations, such as that a particular observation is meant to apply not to all individuals of the group, but to the majority; or that it is intended as a generalization expressive of an average condition or tendency; or that it is true of all members of the group who fall within certain defined limits, and that the exceptions are outside those limits'. 23 Orwell, above n 4, p.214, and note the words of the character himself 'Society is in rings like a target, and we never were in the bull's-eye...' "To Catch a Thief" (1901) p.203. 24 But note, and this is important, Bunny's concession that once revealed as criminals he and Raffles are no longer 'amateurs' in crime. This concentration on the fact of conviction (or in Raffles's case, flight) as the entrée into the world of the 'professional' criminal is a telling acknowledgment of the implications of using particular facts as the basis of categorization. We have discussed above the creation of a notion of the 'criminal class' as a concern of the nineteenth century and it becomes a notion of increasing concern more specifically in the second half of that century. The same formulation was not always employed to describe its members, but dominant amongst the terminology employed were two cognate terms which differed in their invocations of motivational associations or lack of them, namely the 'professional criminal' 27 and the 'habitual criminal'
28
. Whilst these are formulated positively, as 'types', they are in fact the products, as is the 'recidivist', of a negative characteristic, for they are persons whose behaviour 25 Hornung "A Costume Piece" (1899) p.24. 26 It should be noted that the paradigm of criminality in the nineteenth century is increasingly an urban one, following a population shift which sees for the first time the statistical dominance of urban lives over rural ones in the second half of the nineteenth century. Such demographic changes have, I have argued, had profound repercussions for the understanding of criminal justice (see Ireland, above n 15, Introduction. A reading of Pearson's Hooligan (see above n 10) with a heightened awareness of its essentially urban lens is interesting. Such changes are also, of course, constitutive of modern life, and their results have located modern criminology as, I suspect unnoticed or at least largely unchallenged by its practitioners, a predominantly urban discipline, the gang culture, night-time economy, knife-crime and the like which it studies perhaps less universal phenomena than it assumes. 27 It should be noted that the noun 'unemployment' was coined in 1888. All persons therefore, notwithstanding their engagement within the economy, were theoretically therefore possessed of a job description, even 'pauper' -a term not legitimately available to the able-bodied, whose status would be given as 'rogue', 'vagrant' etc; positive formulations rather than the negative one of the modern term. My own experience of criminal, vagrancy, and casual poor relief records in West Wales suggests that there, at any rate, the description 'not employed' is used overwhelmingly in respect of married women. 'Professional criminal' answers a similar descriptive purpose. Beyond this the term could found, or be influenced by, theories which sought not simply to label but also explain that condition, see, eg, Henry Lettsom Elliot 'They were led into crime from precisely the same motives that have kept those who now hear me from such a career. The examples of those older than themselves, the influence of associates, the love of standing well in the estimation of others... 
In London Labour and the London Poor the background of the offenders is considered thus:
A number of the most expert cracksmen belonging to the felon class of Irish cockneys, Hornung is having fun with his victims here, it is probable that the Holmes and Watson parallel, rather than any idea of sustained criminological critique, which gave Hornung the idea for the character. But to acknowledge the fact that Hornung was probably not primarily intending his characters as an ironic commentary on the doctrines of criminology is not to concede that the impact of the latter on the world of the author and his readers is an irrelevance. Nor, for this objection has been put to me, is the stereotyping of the 'criminal class' something which comes naturally from lived experience rather than social science. I have argued that the insulation of many of Hornung's readers from engagement with the kind of people to whom journalism and fiction re-introduces them as typically criminal, is an important nineteenth century development.
The world as understood in the late nineteenth century was informed, inter alia, by its new sciences. It is not Raffles's direct critique with the texts of criminology per se which makes him remarkable, it is the singularity of his figure within a world which those texts help (but only help, for the criminologists inflate their importance if they assume that theirs is the only discourse 40 See R.W. Ireland 'The Phantom at the Limits of Criminology' in I.A. Bell and G.Daldry (eds) Watching the Detectives (Basingstoke: Macmillan,1990) p.68. 41 In Whose Body?, published in 1923. As for novels written to exemplify rather than disparage contemporary criminological doctrine the most celebrated is Émile Zola's Lombrosian La Bête Humaine of 1890. 42 ' "The Criminologists, my dear Bunny, are too few for a local habitation, and too select to tell their name in Gath. They are merely so many solemn students of contemporary crime, who meet and dine periodically at each other's clubs or houses…They have got it into their heads", said he, "that the gladiatorial element is the curse of modern sport. They tremble especially for the professional gladiator. And they want to know whether my experience tallies with their theory"' (Hornung The Criminologists' Club, 1905), p.324.
which forms an understanding of criminality)to create. Raffles is exceptional, and his exceptionalism gives his name the status of an archetype 43 . Yes, he is stylish and gifted. But he is also an amateur in a professional's world.
Cricket
Similar issues of class permeate Raffles's legitimate activities, and here too they are important.
Cricket was, of course, an important game in supplying the metaphors of 'fair play' and 'straight bats' which could guide young an old through the difficulties of real life, but it was by no means insulated from concern about social status. It might be objected that issues of class cannot be removed from any aspect of Victorian society, as we have seen that it permeates too the perceptions of criminality, but the point being made here is a rather more directed one. His name was removed, as far as was possible, from cricketing records. It is difficult to imagine that the cricket-obsessed Hornung was unaware of the scandal and its outcome. It is a morality tale the implications of which infuse the Raffles stories.
Life and Art
In a changing world, where professionals increasingly threaten to edge out the amateur, Raffles is Another possible reason for the invocation of the Raffles character may have been the desire for self-publicity and an attempt to raise the exploits of rather base (and, if the term may be employed 'professional') criminality into something rather more. The fear that Hornung's creation might serve to glamorize crime was one that was voiced early, the concern voiced in the shorthand for a degree of daring and, possibly, possession of a decent suit.
It is pertinent to refer briefly to the treatment of criminality by those of high social status in later criminological discourse, although that is an area upon which I can lay claim to only limited knowledge. The 'discovery' of 'white collar crime' by Edwin Sutherland in the 1940s is, in the context of our discussion above, rather entertainingly constructed, relying as it does for its imaginative potency on an item of clothing (Raffles would of course have talked of the white tie rather than the white collar, but the semiotics of dress depend upon similar cultural markers). It also,like nineteenth-century literary paradigms, by including an occupational dimension to such offending, again has the paradoxical effect of polarising the offences such as fraud as a 'gentleman's' crime and violence as the preserve of the street ruffian 63 . Also interesting in this respect is the important, but rather differently focussed, article by Matza and Sykes in 1961 which suggested that criminality amongst juvenile offenders might resemble the value system of a 'leisure class', and the delinquent as 'a sort of soured sportsman' 64 . Here, it might be thought, is
Raffles not subverted, but inverted; his class, like the criminals whose methods he copies, alike squeezed by the norms of the expanding middle. Raffles might have smiled at the 'sportsman' reference for, subconsciously no doubt, it invokes the very figure he personifies. The much-read (and not only in Britain) cracksman, it might almost be suggested, seems not only to have drawn attention to the possibility of a different type of criminal, but also to have added colour to later criminological investigation.
Conclusion
It is a characteristic of academic writing to make exaggerated claims for its own significance. So is there really anything of importance in the exploits of an admittedly rather striking fictional criminal, invented by a man with a nod to his more famous brother-in-law (who has tellingly been credited with the creation of the 'professional amateur' detective 65 ) and a passion for cricket? I think that there may be, but it depends on nothing so direct as a belief that the work is a conscious and direct critique of criminological theory. This latter is, however, not insignificant.
We have seen that statistically-informed, nineteenth century discussions of crime tended to create abstractions of criminality, classes of offender. In its 'scientific' form such a way of thinking promotes the discourse of criminology. Though this 'discipline' was, in the nineteenth century contested and multi-vocal, it had created and proceeded to investigate the notion of a 'criminal class'. Raffles was a striking (and to an extent worrying 66 ) character because he did not fit in to this typology. I do not propose that Hornung's readers 'believed' in Raffles in any way beyond that in which fiction normally serves to suspend disbelief. But the idea of writing from the individual criminal's perspective, which happens too in journalistic biography, undermines, of necessity, the assumption of the lack of individuality within that mass: the criminal is reintroduced to the reader. And criminality is a complex issue, more complex than abstraction and typology can allow. Raffles becomes, and over a century later remains, an archetype because he stood apart from what the burglar was expected to be like. These expectations are, however, not 'natural'; they belong to a world in which they are socially constructed. Raffles not only excitingly challenges that social construction but perhaps even hints at a darker and more disturbing truth.
'Gentlemen' do sometimes commit crime, offenders are on occasion witty, stylish and even have an interest in cricket. It is a truth that we as readers are still sometimes as surprised to confront as were the Victorians. Criminologists, despite their now-obligatory nod to that truth, are still, to an extent, selective in the type of offence and the type of offender which they typically choose to study. Perhaps the top hat and the smoke from a Sullivan still work their own, beguiling magic.
